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President’s Message
Dear HAS Members,
As I type this, I realize that this will be my last President’s Letter. It has been an
exciting, eventful 3 years. The Covid pandemic changed life for all of us. I had to
learn about Zoom and how to run HAS online. You had to learn how to participate
in Zoom meetings. We all had to learn how to take good photos of our art, edit them
and participate in online art shows. Artists had to learn how to teach online. Sally
Hoyt and Linda Breedveld had to find artists who knew how to teach online. Thank
goodness for YouTube! It helped us through many challenges.
Our start was a little wobbly but we have mastered the situation. Our club has more
than 100 members. We have had a number of excellent shows with more than a
hundred entries. We had a fun time and good attendance at our April meeting and
workshop with Cheryl Evans. We will close our art year in May with a great demo
and workshop in pastels by Carolina Dalmas.
I want to thank my Board whose hard work and “can do” attitude contributed
immensely to the success of the last three years. Marcie O’Neall is our new president
and I look forward to serving on her board as Webmaster and Co-Show director with
Sally Hoyt.
Check our website for pictures of the Best of Show winners and First Place winners
in the HAS Spring Show. Have a fun, safe summer and I look forward to seeing you
in the Fall.
Find joy in creating,
Pat Waughtal, HAS President

HAS NEWS

The painting above is “The Big Splash” by Linda Jung. It got a 2nd place ribbon but where it
hung in the show, the afternoon sun lit it up and it was incredible to see. It glowed!

HAS Spring 2022 Show Results
This Show has some amazing paintings! I would like to show all entries in
all categories, but I am only going to display the “Best of” category and the
“1st Place” placings because of limited space.

BEST OF SHOW CATEGORY:

Susan Tsai-----Best of Show

Pat Waughtal ----- Best Landscape

Chung Park-----Best Floral

Katy Scheferman -----Best Abstract

May Du-----Best Portrait

Carolyn Bivins-----Best High School

Eleanor Tietjen-----Best Middle School

Aadriyan Das-----Best Elementary

FIRST PLACE WINNERS:

I. A Professional: Oil/Acrylic - Susan Tsai also Best of Show

I. B Professional: Watercolor-Acrylic - Susan Tsai

I. E Professional: Mixed Media - Emilie Heath

I. H Professional: Abstract-Experimental-Non-Objective -Diane Burkhart

II. A Semi-Professional: Oil-Acrylic - Marcie ONeall -

II. B Professional: Watercolor/Acrylic - May Du also Best Portrait

II. C Semi-Professional: Pastel - Kouida Putman

II. E Semi-Professional: Mixed Media -Pat Waughtal also Best Landscape

II. H Semi-Professional: Abstract-Experimental-Non-Objective - Pat Waughtal

II. I Semi-Professional: Sculpture - Brendan Flores -

III. A Non-Professional Oil-Acrylic - Chung Park also Best Floral

III. B Non-Professional: Watercolor-Acrylic - Sandra Upshaw

III. C. Non-Professional: Pastel - Kathy Clarke

III. D Non Professional: Drawing -Chung S. Park

III. E Non-Professional: Mixed Media - Gwen Syzdek

III. F Non-Professional: Photography- Sandra Matejick

III. H Non Professional: Abstract-Experimental-Non-Objective - Katy
Scheferman also Best Abstract

The following artwork depicts the future artists of HAS and
first place ribbon placings in High School, Middle School and
Elementary School. Congratulations to all the students that
participated. Here are the 1st Place artists:

High School A- Oil-Acrylic - Casey La

High School B- Watercolor-Acrylic - Eshing Ji

High School D- Drawing – Eloise Klaaseyer

High School I- Ceramic -Evelyn Mach

High School J- Studio Fine Arts - Carolyn Bivins also Best High School

Middle School A- Oil-Acrylic - Eleanor Tietjen

Middle School - Drawing - Eleanor Tietjen also Best Middle School

Middle School E- Mixed Media - Gaby Bartczak

Middle School B- Watercolor-Acrylic - Jackson Chapoton

Elementary School B- Watercolor-Acrylic - Ari Robles -

Elementary School D- Drawing - Aadriyan Das also Best Elementary School

Elementary School E- Mixed Media - Mia Fornglsk

Elementary School H- Abstract-Experimental-Non-Objective - Sloane
Scheferman

Editor’s Note: Thank you everyone for entering and making the
HAS Spring Show a success. Whether you won a ribbon or not you
are wonderful artist and HAS is proud to have been able to show
your work! We are looking forward to seeing more of your work in
the Fall at the HAS Fall Show! Keep Painting!

2022 LSAG ANNUAL SHOW
A Virtual Show!
Saturday, June 18, 2022
The LSAG Competition 2022 will be held virtually on ArtCall.
Please use link for ArtCall below to review the Prospectus and enter the show.

SHOW TIMELINE
ArtCall open for Artist entries: May 1, 2022 thru June 4, 2022
Deadline for Leagues to enter shows into LSAG database: May 25, 2022
A Zoom link for announcements and critiques will be sent by June 16 , 2022.
The release date of winners and slide show will be June 17 , 2022.
LSAG Show and zoom critiques: June 18, 2022
Awards will be sent to the leagues for distribution after June 19 , 2022.
 Please request a critique when registering.
 Critiques will be limited to one minute and one piece of art per artist.
 LSAG critiques will commence at 10:00 am.
 A zoom link will be provided prior to the day of the competition.

LSAG DATABASE
Artists should submit their work directly to ArtCall to enter the LSAG competition. Please
check artwork eligibility for show submissions in the LSAG database using:
http://lsag.wspub.com/
Please enter your Show Submissions here:

ArtCall
LINK FOR REGISTRATION

https://lsag2022show.artcall.org/

Houston Art Society
2022-2023 Program

Time to Party by Madeline Zschau

Date

Demo/Workshop

Artist

Medium/Subject

May 16, 2022
General Meeting

Demo

Carolina Dalmas

Pastel

May 23, 2022

Workshop

September 19, 2022
General Meeting
September 26, 2022

Demo

Ron Gordon

Mixed Media w/Acrylics

October 17, 2022
General Meeting

Demo

Betty James

Painting Santa in Pastel

October 24, 2022

Workshop

November
General Meeting
December 19, 2022
General Meeting
January 23, 2023
General Meeting
January 30, 2023

Demo Only

TBA

TBA

Demo Only

TBA

TBA

Demo

Robin Avery

Gouache over
Gesso/Acrylic

February 13, 2023
General Meeting
February 27, 2023

Demo

Cindy Rae Fancher

Mixed Media Tangling

March 20, 2023
General Meeting
March 27, 2024

Demo

Sarah Johnston

Introductory Acrylics

April 17, 2023
General Meeting
April 24, 2023

Demo

May 15, 2023
General Meeting
May 22, 2023

Demo

Workshop

Workshop

Workshop

Workshop
Mohammad ali Bhatti Florals in Watercolor

Workshop
Susan Giannantonio

TBA

Workshop

Demos are from 10:00 A.M.to 12:30 P.M. and Workshops are from 9:30A.M. to 2:30 P.M. Demos and
Workshops are held at the Memorial Church of Christ, 900 Echo Lane, Houston, TX 77024 in the Family
Center unless otherwise noted.

Carolina Dalmas Artist for May 16,
2022:
Houston Art Society is proud to present Carolina Dalmas, as its May 16, 2022, Demo Artist.
Ms. Dalmas will be demonstrating Pastel techniques. She will also hold a workshop May
23, 2022.
I was born in Argentina and grew up surrounded by nature and freedom, traits that have shaped
my art. A curious mind, from a young age I always showed eagerness to learn and an affinity to
the visual arts.
My artistic journey started when I was 7 and my mom registered me into a youth Art Academy,
which I attended for years. Here, I built a passion for drawing and painting in all mediums, which
gave me a solid foundation in visual arts. My teacher was a nun who shared with me admiration for Michelangelo’s art, inspiring
her with the anecdotes about him painting the Sistine Chapel against his will. Eventually, I set aside my career as an artist to
attend school. I chose a scientific path and have an undergraduate degree in biochemistry with a post graduate degree in medical
analysis and food science. I practiced in hospitals and clinics in Patagonia, where I lived at the time with my husband. It was
there where my 2 daughters, Micaela and Caterina were born. After moving to the United States in 2004, I left behind my career
as a biochemist, and turned to my love for painting to reconnect with my roots. As an adult, I have continued my artistic studies
with renowned artists around the world who have helped me transform my style from classical and neutral to a more dynamic,
contemporary, and colorful one.
Out of my many activities, I find teaching to be one of the most rewarding, sharing my knowledge and appreciation of art with
others. My classes are based on observation, encouraging my students to learn to see first, in order to learn to create. I believe
this journey of discovery helps my students see the world as if they are seeing it for the first time, which not only helps them
artistically but also in their everyday lives through creative problem solving.
Currently, I live in The Woodlands, Texas with my husband. My studio is surrounded by woods and windows that look out to
our beautiful garden, another of my hobby, which inspires the theme of many of my pieces. From a young age, my mom passed
on a passion of gardening and taught me how to garden and cultivate flowers organically. This led to a deep connection with
nature, which is reflected on my artwork, where botanical and floral themes prevail. I often say that elements of design are best
depicted by nature through flowers, as they show us a great variety of shapes, textures, tones, and amazing colors. No matter
whether I am painting, gardening, or teaching classes, I am always accompanied by my dog, Tina.

HAS OFFICERS 2022 - 2023

Agave by Kouida Putman

President

Marcie O’Neall

1st VP.

Marcie O’Neall
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Sally Hoyt and Linda Breedveld

Recording Secretary

Marcia Wasson

Treasurer

Russell Orr
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Michael Adams
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Amber Cleveland

Hospitality Co-Directors

Sandra Matejich and Terry Allen
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Painting a Rainy City with John Salminen
By Artists Network Staff

John Salminen is one of America’s most highly awarded watercolorists. For
more information, visit his website at www.johnsalminen.com.

Reflections on a Rainy Day
Contrast value, color and clarity to bring out the moist, misty feeling of a rain-soaked city.
By John Salminen

The reflective street in Midtown Reflections (watercolor, 32×39) becomes especially dramatic at
night as New York’s Time Square comes alive, in spite of the rain.
The tour group members standing in the hotel lobby were scaling back their expectations for a
day of fun-filled activities as they peered through the windows at the steady rain. Their first bite
of the Big Apple—New York City—wasn’t what they’d anticipated. As I watched, sipping a cup
of strong New York deli coffee, it occurred to me that I was probably the only person in the lobby
who felt excitement over the dismal weather conditions.

As a painter of urban scenes, I love rainy days. Bright sunshine can bring out a strong, highcontrast subject with great clarity and detail, but rainy days transmit mood. The contrast between
the foggy atmospheric haze and the intense reflections—which seem to gather and magnify
light—adds interest, and the flat black umbrellas provide contrast to all that detail—wonderful
ingredients for the creation of evocative paintings. As the tour group boarded the bus, I left to
explore the busy streets of New York on foot, impatient to capture some of the drama that only a
rainy day can provide.
While these rainy days seem to provide an ideal subject for my chosen medium of watercolor, the
romantic, atmospheric subject translates well into any medium. The effectiveness of the painting
isn’t dependent on choice of materials, but rather on considerations of design.

Step-by-Step Demonstration

1. Arrange shapes

Working from photographs that I shoot on the street, I often combine and alter images to enhance
the composition and design. A simple value study helps me determine placement of shapes and
values. I arrange the dark, medium and light values, linking them to transform the visually
cluttered scene into an understandable composition. By eliminating distracting details, I simplify
the image.

2. Mask to prepare for wash

I then create a detailed drawing, transferring the outline from the photographic source by means
of a grid. To achieve the luminous, wet look on the street’s surface, I’ll apply the paint in a bold,
wet-into-wet manner with a continuous wash. Masking with both tape and liquid will allow me
to work quickly without having to paint around intricate shapes.

3. Keep the spontaneity

Watercolor artist and instructor Edgar A. Whitney once said, “Water and pigment, left to their
own devices, will do beautiful things.” Avoid overworking the surface or you’ll lose spontaneity.
I use vertical brushstrokes to give the surface the illusion of depth.

4. Add detail and values

I introduce a reflective puddle and more defining detail to establish the street’s surface. Light
values were already in place, thanks to the masking, so I now paint in shapes of medium and dark
values. The puddle gives me a chance to add color—in this case, a reflection of an unseen, brightly
lit billboard.

5. Go for clarity and color

Notice how the clarity of the forms adds to the reflective quality of the puddle in this detail. Hard
edges offer a contrast to the softer, wet-into-wet surface of the street. This illusion of textural
change gives life to the puddle, which needed a contrasting identity to establish its importance in
telling the story of this rainy day on a New York street.

6. Create priorities

I create a mental priority list, establishing the most important, next most important and least
important aspects of the painting. Knowing the wet street and glistening puddle will be crucial, I
need to maintain their importance in the composition. The figures will be secondary and the
buildings in the background will be least important.
I de-emphasize the background by reducing the contrast and clarity. By using closely related
middle values for the distant buildings, I take them out of the spotlight but still allow them to
remain interesting. My goal is to avoid boring passages while preventing the buildings from
stealing attention from the wet street.
I also slightly reduce the color, value, contrast and importance of the figures. As a result, the
buildings become background, the figures middle ground and the streets foreground. By treating
all three differently, I’m able to create an illusion of depth.

7. Assess the work

Now complete, Midtown, April (watercolor, 22×30) lends a sense of New York’s endless
parade of passersby and highlights one of the city’s ubiquitous yellow taxicabs—but the real
subject of the painting remains the wet street.

Artists Network

Putting the Air in Plein Air
I don’t care how many times I see Monet’s paintings, they never cease to inspire me. I just
had the great pleasure of seeing the new Monet show at the Cincinnati Art Museum with
my art buddies, and especially for those of us plein-air artists in the group, it was pure joy.
As always, I was awestruck by his ability to capture the sensations of those places in those
moments.

Beach Morning by Gavin Brooks, oil on canvas, 48 x 48.
There was one painting in particular of the Seine in the early morning light that was
exquisite, breathtaking. My friends and I just had to dissect how he was able to recreate the
sense of atmosphere–of the air heavy with morning dew–in this painting. As soon as I came
home, I poked around some of my favorite artists’ websites, and I found a few more
atmospheric gems to study. Here’s what we came up with as the keys to painting air, better
known as atmosphere.

1. Keep the value range limited to no more than five steps on the ten-step scale. Look at this
beauty by Gavin Brooks called “Beach Morning.” The drama and the sense of atmosphere
hang on the very narrow range of tonal values included in the outdoor painting.

Colorado Blvd., Pasadena by Frank Serrano, oil on canvas, 12 x 10.
2. Push warms and cools. Since tonal value is not the star of the show, guess what is–color.
In an atmospheric painting, you have to have a good handle on the temperature of your light
source, and then make sure you push the opposite temperature in the shadows. In both
Gavin’s painting and “Colorado Blvd., Pasadena” by Frank Serrano, the artists’ supremely
subtle handling of color temperature provides the interest and excitement.
3. Make those edges soft, soft, soft. Heavy, moisture-laden air, which is basically all
atmosphere is, blurs the edges of everything, so you’ve got to make everything soft, even in
the focal point.
Looking at these stunners makes me eager for spring, when the atmosphere will lend a
special kind of beauty to even the most humble of landscape subjects for an inspiring plein
air session. How about you?
–Jennifer
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Build Atmosphere in a Watercolor Landscape Painting:
The interplay of warm and cool colors sets the temperature and builds atmosphere in a
landscape painting.
By Catherine Hillis
Color temperature refers to how warm or cool a color is, depending on where it’s situated
on the color wheel. Colors in the yellow, orange, and red spectrum are warm, while colors in
the green, blue and violet spectrum are cool. When I paint the sky in a watercolor landscape
painting, I rarely use blue paint straight from the tube because the result can be a very cold
color. The sun reflects warmth on everything below, even on the coldest winter day. Observe
the sky on a sunny day, and you might see that it is quite warm along the horizon and would
best be replicated with a warm underwash of yellow and rose. These two colors create orange,
and orange and blue are complements, which makes for color harmony in a painting.

The Colors of the Sky
The chart above, which features BLICK Artist Watercolors, shows a column of blue paint
colors with the corresponding complement or near complement next to it, and various
mixtures. In the third column, 30 percent of the complement is added to the blue to create a
warm dark blue. The fourth column shows a gray created with a 50:50 mix of the complements.
The blue mixtures in the last column have 5 percent of the complement mixed in, creating a
beautiful warm sky color.

Farm on the Hill (watercolor) by Catherine Hillis
For my landscape, Farm on the Hill, I used BLICK Artists’ Watercolors, which I find to be
full-bodied with a lovely granular quality.
Step 1
I started the painting with the
sky, using Cerulean Blue,
Cobalt Blue and Sepia.

Step 2
For the warm tones in the
landscape, I used Sepia,
English Red and Raw Umber
in very small amounts,
probably 10 percent or less.
The muted background was
painted with Cerulean Blue,
Manganese Blue, Cobalt Blue,
Raw Umber, English Red and
Sepia.

Step 3
The shadows were painted with
Cobalt, Ultramarine, Indian Red
and Burnt Sienna.
Tip
It’s easier to make a warm color
cool when painting than it is to
make a cool color warm. Under
washes are a great way to build
warm color temperature
successfully.
Final
In the foreground, I used all of
the above colors, plus some
Lemon Yellow and Transparent
Orange, to complete Farm on the
Hill.
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Striving for Atmosphere & Detail in Landscapes
by M. Stephen Doherty
Californian Dennis Doheny creates stunning oil
landscapes by emphasizing atmospheric conditions,
dramatizing the pattern of light and shadow, and
“playing” with color as he sharpens detail.
Dennis Doheny knows within a day or two of starting
a new painting whether it will succeed or will need
to be discarded. Although there may only be thin
veils of color on the oil-primed linen canvas, the
artist knows if he has an effective composition of
shapes and atmosphere so crucial to his landscapes.
“If the potential isn’t there, I put the painting aside
and go on to another,” he explains. “Later, I may go
back to the picture if a solution occurs to me, but a
lot of times I just rip the canvas off the stretcher bars.
I’ve learned the hard way that it’s pointless to
struggle with a doomed painting.”
Doheny put a Fome-Cor mat around his plein air study for Lakeside Reflections to isolate his
view.
The source material Doheny uses to develop those spacious landscapes includes plein air
studies, photographs, and his memory. Although he values working directly from nature, he
doesn’t think he is good at plein air work, probably because he has always valued the kind of
detailing that is difficult to accomplish in three or four hours on location, and because the
demand for his studio paintings is so great that he seldom has time to venture far from his
home in Santa Barbara. “I’ll go out into the field and do a very loose oil sketch or a graphite
drawing, usually when I go on camping trips,” he explains. “I don’t work under an umbrella,
so I wind up squinting and that makes it harder to focus on the details. It also tends to distort
the color temperature, and I wind up with paintings that seem too cool when I bring them into
the studio. I warm up the colors when developing larger studio paintings from those studies.
For all those reasons, I don’t usually sell the plein air paintings.

“As you can see in the photograph, I find it helpful to put a Fome-Cor mat around the panel
after I’ve worked on it for a few hours because that helps me isolate my view from everything
else in my field of vision,” Doheny adds. “I’ve got Fome-Cor mats in sizes ranging from 9" x
12" up to 50" x 50" that I use both on location and in the studio. When they are placed around
the canvases or panels I study the composition and make mental notes about the changes that
will help bring the picture to a better degree of resolution. Sometimes I punch up the contrast
in values or I lessen the degree of contrast, depending on what I think will improve the
picture.”

Approaching Snow Line2006, oil, 24 x 24.
Photographs also serve as useful source material in the studio, although Doheny emphasizes
that he only uses them for resolving details—not overall compositions. “Actually the most
useful image is the one I conjure in my mind after thinking about a place I’ve noticed and
remember, or that I’ve sketched or photographed,” he explains. “I just start painting thin, warm
toned washes on the surface as I think about how the site impressed me, and I adjust the shapes
until I start to get a composition that will work well. I’m guided by intuition and experience
rather than specific rules of composition, but I’m nevertheless conscious of leading viewers
into the paintings, using a contrast of values to establish a center of interest and controlling
hard and soft edges.

“Gradually, I start to build up the paint and introduce a wider range of colors,” Doheny
continues. “I play with the warm and cool colors until they look right, and I move to smaller,
softer-hair brushes as I focus on smaller shapes and details. If one were to get close to the
canvas it would become obvious that I manipulate a lot of different colors to get the details
across, but I want all those to blend together the farther one gets from the painting. I’m not an
impressionist who leaves obvious, bold strokes of colors, but I do keep modifying and
adjusting the colors as I work. For example, the large rock formation in Approaching Snow
Line looks like one large area of a bluish-gray color in the reproduction, but it is actually a
conglomeration of a lot of closely related colors, some of which have more red, yellow, or
blue than those nearby. “I recently saw an exhibition in Santa Fe of early 20th-century
paintings by Taos painters, and I was struck by the fact that they had a similar technique of
using a wide range of pigments to enrich their paintings.”
Doheny quotes Kevin Macpherson
when he describes the gradual evolution
of his oil paintings. “Kevin talks about
starting a painting and then correcting
what doesn’t look right, and I often find
myself doing just that,” he explains.
“For me it’s a process of elimination in
that I keep focusing on the elements that
aren’t working well, correct them, and
then re-evaluate the picture after I’ve
made those changes. I stop once I have
finally pleased myself. That’s all a
painter can do because there is just no
way to paint with the goal of meeting
the demands of a collector, dealer, or
another artist.”

Silent Sierra 2008, oil, 24 x 24
Occasionally Doheny experiments with new subjects, techniques, or materials. “Most of my
landscapes present vast, open spaces, but sometimes I create a picture such as Silent Sierra, in
which I try to capture a foggy, shallow landscape using essentially the same palette and
painting techniques. I’ve never been interested in painting small, intimate spaces because the
amount of detail I add to a picture would turn that kind of subject into an unrealistic image.
That is, I need to balance the extreme detail with areas of soft, generalized forms in order to
present a convincing view of nature.”
All artwork this article courtesy William A. Karges Fine Art, Beverly Hills and Carmel, California, unless otherwise indicated
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Beyond the Figure: How Oil Painter Nathan Seay Incorporates Atmosphere
Into His Work
by Michael Woodson
In the November 2016 issue of The Artist’s Magazine we get to know oil painter Nathan Seay, who strives
to look beyond the figure and consider how the sitter fits into the world around him. Read Seay’s own
words below about his process and how his travels changed his art.

Just Tea (oil on canvas, 36×48) by Nathan Seay
A Life Changing Experience
In 2014, I spent 6 weeks living in a Buddhist temple to find answers to many of the questions that challenged
me at that time. I was greeted by the abbot of the temple, who welcomed me upstairs for tea. He embodied
perfect concentration. It was as if nothing existed other than the teapot, the water, the cup–whatever was the
center of his attention at the time. Once tea had been prepared, he then focused the same sincere attention to
me. Over the following weeks, rather than the answers to the questions I pursued, I saw the bigger picture.
Living day-to-day and focusing on the task at hand freed me more than any idea ever could. “When walking,

just walk. When listening, just listen. When painting, just paint,” he said. The title of this painting reflects
that insight. There is nothing else, Just Tea.
My Process
When composing Just Tea, I decided the figure should be the focal point, but I wanted his gaze to direct
attention to his actions. There was a purposeful way in which he arranged everything in front of him. In an
effort to keep everything true to my own experience, I cropped the painting to only what I could see. I began
with a burnt umber tonal sketch, and preceded to block-in the large color shapes throughout the composition.
From there, I would resolve the painting in sections, the table, the wall, the figure, etc. I prefer to use a large
brush as much as possible. When the work I am doing doesn’t change the way the painting looks from 10
feet back, I move on. I have no desire to render everything perfectly, and I want to leave my hand in my work
as much as possible.
My palette consists of burnt umber, burnt sienna, permanent alizarin crimson, cadmium red, cadmium orange,
yellow ochre, cadmium yellow pale, permanent green light, pthalo green, cobalt blue, ultramarine blue,
dioxazine violet and titanium white. The pigments are arranged from warm to cool. There is essentially a
light and dark version of every primary and secondary color so I have access to the full spectrum of tone
without compromising color vibrance.

Nathan Seay at work in his studio.
New Perspectives
While studying at the Repin Academy, the professors emphasized observing the whole painting
simultaneously. I think more often than not, painting is challenging because we see too much. That is why I
recommend standing back as much as possible and not allowing yourself to stare into the painting.
To see more of the artist’s work, visit his website or his Instagram account.

